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Gratitude by Noah
I would like to thank Jenny Burton, Julia Wade, and Peter 
Link for the wonderful backup vocals. I would also like 
to thank Craig Wagner for his work on my album cover 
and digi-book and thank you to Kim Goldman for the 
great pictures.  Thank you to Amelia DeMayo for giving 
me my singing foundation. 

Thank you to my sister, Rebecca, for motivating me to 
begin my career as a professional singer. Thank you to 
my parents for always helping me to pursue my passion 
(and for the countless hours of driving me everywhere!). 

And last but not least, I would like to give a special 
thanks to Peter Link, who spent an endless amount of 
time making sure that I sound good. Peter has not only 
been a wonderful producer, lyricist, and composer, but 
he has been a great friend.



Noah made his Broadway debut at the age of ten as Michael Banks in Disney’s 
MARY POPPINS. Since completing that role in August 2012, Noah has stayed very 
busy with other stage roles. 

He played the role of John in Jeanine Tesori’s FUN HOME at the New York Public 
Theater in the fall of 2012. He then was in the Workshop Theater’s MY MOM IS 
TRYING TO RUIN MY LIFE where he played the role of Tommy. Noah was absolutely 
thrilled to originate the role of Young Harvey Milk in June, 2013, in Andrew Lippa’s 
operatic musical, I AM HARVEY MILK. 

After completing that role, Noah performed at the Goodspeed Opera House 
in LMNOP as Timmy. Noah again performed at Lincoln Center in the play, ACT 
ONE. He then performed in the New York Musical Theater Festival in the musical, 
WIKIMUSICAL.

He returned to the Goodspeed in the fall of 2015 where he performed as Charlie 
Winslow in the world premier of HOLIDAY INN. Noah was nominated for Outstanding 
Featured Actor in a Musical by the Connecticut Critics Circle Awards for this role. 

Noah reprised his role of Young Harvey Milk with Andrew Lippa and Kristin 
Chenoweth at Avery Fisher Hall in the fall as well. 

His recording credits include Peter Link and Dora Redman’s CD, Miracle Of Faith, 
and now Noah Marlowe, Inventions Of The Mind, his first solo CD.

Find Out More
About Noah

Noah in “I Am Harvey Milk”



A Word or Two (or 681) About Noah

I first worked with Noah Marlowe a 
couple of years ago on our Miracle 
Of Faith CD project that I wrote with 
Dora Redman and produced for 
Watchfire Music.  He sang one of the 
three songs along with Julia Wade 
and me that told the Bible story of 
the five loaves and two fishes.

Back then Noah had just turned twelve 
and was already an experienced 
Broadway performer having worked 
in such shows as Mary Poppins, 
Elf, The Musical, Moss Hart’s Act One 
and I Am Harvey Milk.

From Peter Link



I was so impressed with his voice and especially his sturdy character and professionalism that when the CD project ended, 
I approached his parents with the idea of doing an album with Noah and capturing this amazing child’s sound and 
instrument for posterity before he grew up and his voice were to change from boy soprano to teenager.

All were excited about the idea of the project and so once the business of contracts and schedule were taken care of, 
I got to work writing and finding songs for Noah to record.

In the meantime he was hired to perform a role in the Goodspeed Opera’s musical, LMNOP.  I was fine with this because 
I needed to write and make some difficult decisions as to just what kind of CD we wanted to produce.  Was it to be a 
Broadway album of songs or a pop album or something in between?

Both Noah and I decided on something in between.  

Though absolutely the right idea, this turned out to be the hardest choice for me because that opens the field to just 
about anything and that’s not always a good thing when it comes to creating.  I prefer specificity and that means 
narrowing down the field, not opening it up.

But as I got to know Noah better over the coming months, various subjects arose as we talked that seemed to be 
reflections of this brilliant child’s mind.  Though most of his schooling was tutoring on the road and not at all normal, he was 
a straight A student whose interests were not always the typical interests of a 12-year old boy.  For one, he was deeply 
interested in quantum physics.  In our very first meeting we had found that we both had a mutual hero in Albert Einstein.  



His experience doing LMNOP at Goodspeed and a ridiculous performance schedule of sometimes 12 shows a week left 
him exhausted and voice tired at a time when I really wanted to get going and begin recording.  The pressure of getting 
this voice recorded before it began to change grew stronger month after month as I waited for the voice that I had 
anticipated to come back.  Then when he finally got over his voice fatigue, he went through a series of colds that again 
played havoc with this most special instrument.  

Then he turned 13.  Over a year had gone by.

“Yikes,” thought I.  What if all of my orchestrations had been created in the wrong key?  Over a year of work down the 
drain …

But then the summer started and the sun came out and the weather warmed the land.  Noah had grown six inches and 
begun to fill out.  His speaking voice had begun to lower.  The change was inevitable.

But finally he was able to sing like the Noah that I had signed about a year and a half ago.  We created a killer recording 
schedule that took us through last summer and, though the work was grueling and oftimes taxing for both Noah and his 
family, the vocal sessions were completed by the beginning of September 2015.  The soprano voice that I had written for 
had survived the summer.  The album had been completed in time.

I breathed a sigh of relief as I began the mixes.  We’re releasing it in early November.  Stay tuned and I’ll take you through 
the journey of Noah Marloe’s Inventions Of The Mind on a more insightful level. There are some funny and fascinating 
stories regarding the making of this most special CD.



The Song Lyrics
With Insights by Peter Link



Noah Marlowe is a fine fellow and a peachy dancer!  Besides being super talented and highly intelligent, he’s a 
real good kid.  I give a tip o’ the hat to his parents, Michael and Dana, for raising such a fine young man.  I use 
the term “young man” knowingly because on many levels Noah is far ahead of his years.  And then again, he’s 
thirteen.  It’s a delicate balance to maintain, but the Marlowe family has handled this young prodigy quite well.

Albert Einstein



Both Michael and Dana are educators, so it seems 
that they’ve brought their experience to their own 
family most successfully.

When I first met Noah at age twelve he walked into 
my apartment in NYC wearing a tee shirt with Albert 
Einstein’s face plastered across the front.  Hanging in 
my entrance hall was a 4x5 foot painting of Albert as 
well – my own personal hero.  Immediately I knew we 
had a connection.

Here was a kid who was already a seasoned vet on 
Broadway who was also deeply interested in quantum 
physics and seemed to live in a world far above 
the usual banal clichés of most pre-teens.  I took an 
immediate liking to him.

It was only natural to write the first song for him entitled, 
Albert Einstein.  When I was a kid, I wanted to grow up 
and be like Stan Musial of the St. Louis Cardinals.  So 
to aspire to be like the generally considered world’s 
smartest human was a most interesting choice for a 
12-year old.  In a way, it set the tone for the album. 



Albert Einstein
Music and Lyrics by Peter Link

Part of me wants to be just like Albert
Just like Albert
Albert Einstein
If I only had the smarts
If I only had the brain 
I’d think a million thoughts
That would bollix the mind
Change the way the future will remember mankind
Leave Sir Isaac Newton and his apple far behind
And drive my fellow physicists insane 
Oh part of me wants to be just like Albert
Just like Albert
Albert Einstein

Yeah part of me wants to be just like Albert
Wise old Albert
Albert Einstein
If I only had the gift
Of a two hundred IQ
I’d change a lot of things
Yeah I’d know just what to do
I could 3D print my body an’ keep it up on the shelf
Take it down at night an’ have a talkin’ to myself
I might even lose all track of who was who

Yeah part of me wants to be just like Albert
My pal Albert
Albert Einstein

Yeah, I’d be known as a young savant
I’m not talkin’ no dilettante,
But the sage of quantum physics
Well I’d spend all my time
Dreaming up ‘ventions of the mind
Like zero calorie ice cream
Bicycles that can fly
Traveling on a light beam
And dogs that wouldn’t die
I’d open up a store on-line and call it 
Einstein’s Designs And Inventions Of The Mind
And the world would line up at my door
Roaring “More, more, 
We Want More!
More of that Einsteinian soul
Yeah, more of that Einsteinian soul!!”

So part of me wants to be just like Albert
Good ol’ Albert
Albert Einstein
If I only had the grasp
If I only had the wit
I’d stun the literati
Thinking out of the box
With my hair all out of whack and my two eccentric sox
I would stand among the giants
Oh yeah, that rocks!
And when it came to school, I’d quit!

Oh part of me wants to be just like Albert
Ooooo Albert
Albert Einstein

Oh Mr. Einstein
Can I call ya’ Albert?
We’ll be hangin’ out!
Shootin’ pool!
Workin’ equations!!
Playin’ video games!!!
Debatin’ the variances of string theory …
Cool!
Hey Albert, let’s take a break n’ go skinny dippin’
He’s my pal …
Al



“My Eyes Adored You” (original working title, “Blue Eyes in Georgia”) is a popular song 
written by Bob Crewe and Kenny Nolan.  It was originally recorded by The Four Seasons in 
early 1974.  After the Motown label balked at the idea of releasing it, the recording was 
sold to lead singer Frankie Valli for $4000.  

After rejections by Capitol, Atlantic, and other labels, Valli finally succeeded in getting the 
recording released, but with only Valli’s name on the label.  

The single was released in the U.S. in November 1974 and, to Motown’s surprise, topped 
the Billboard Hot 100 chart in March 1975.  “My Eyes Adored You” also went to #2 on 
the Easy Listening chart.  Billboard ranked it as the No. 5 song for the year 1975.

My Eyes Adored You

It was Noah’s idea to record this song.  His 
dad, Michael, had turned him on to many 
of his own childhood favorites.  I couldn’t 
argue the notion.  The lyric was perfect for 
Noah, especially the opening lines, and 
the song was a classic from my own youth.  

It was a joy to work on.Frankie Valli



My Eyes Adored You
Music and Lyrics by Bob Crewe and Kenny Nolan

I carried your books from school
Playing make believe you’re married to me
You were fifth grade 
I was sixth
When we came to be
 
Walking home every day
Over Barnegat Bridge and bay
Till we grew into the me and you
Who went our sep’rate ways

My eyes adored you
Though I never laid a hand on you
My eyes adored you
Like a million miles away from me you couldn’t see
How I adored you
So close
So close and yet so far

Headed for city lights
Climbed the ladder up to fortune and fame
Worked my fingers to the bone
Made myself a name

Funny I seem to find
That no matter how the years unwind
Still I reminisce ‘bout the girl I miss
And the love I left behind

How my eyes adored you
Though I never laid a hand on you
My eyes adored you
Like a million miles away from me you couldn’t see
How I adored you
So close
So close and yet so far

My eyes adored you
Though I never laid a hand on you
My eyes adored you
Like a million miles away from me you couldn’t see
How I adored you
So close
So close and yet so far

Funny how I seem to find
That no matter how the years unwind
Still I reminisce ‘bout the girl I miss
And the love I left behind

My eyes adored you
My eyes adored you
My eyes adored you



Somewhere in the middle of writing Albert Einstein I asked Noah if he had ever thought of any inventions that he’d like to 
develop.  I needed some of his 12-year old ideas to possibly give the opening of the store called Einstein’s Designs and 
Inventions of the Mind, as mentioned in the song, some authenticity.

He said that he’d think about it.  I actually didn’t expect much, but when I next saw him he handed over a list of ten inventions 
that he had dreamed up.  They were terrific!  These inventions so reflected Noah’s sense of humor, inquisitiveness, intelligence 
and compassion that rather than using one of them in Albert Einstein, I decided to make them the fodder for a new song.

Inventions



And so Inventions was born.  The more I wrote, the more I wanted to write.  The song began to 
stretch out beyond just a song into some form of an opus.  Somehow, in the writing of this song, I 
believe I was able to catch in a bottle a grand insight into this young boy’s mind.  His energies, 
his delight in life and his need to create all came through in the music.

Was this song much too adult, difficult, advanced, etc. for a 12 year old boy to be able to pull 
off?  I didn’t know.  But if anyone could do it, Noah could.

When I first played it for him, he looked at me as if I were crazy.  But then he dove in and began 
to learn it.  We worked on the song for over a year – phrase by phrase, bar by bar.  I’ll let you 
decide whether or not he was able to pull it off. 

We needed a trio of black chick background singers to join Noah in the song.  I thought of the 
usual ladies I might hire for the job, but several were on the road and others were not available 
for various reasons.  I knew that they needed to have a certain kind of humor and a certain kind 
of style – like a Jenny Burton.  So one day, frustrated with my casting failures, I, on a whim, popped 
the question to Jenny herself.  Would she play all three ladies?  She laughed and said, “Sure, why 
not?”

On the day of the session, Jenny and I laughed through the 4 hours it took to record her 3 ladies.  
Each one had a different personality, and each one a different look.  It was one of my favorite 
times with the song.  She nailed it and brings the wealth of her imagination to the project.

Yesterday I mixed the song and when I was listening back to it near the end of the session, I 
wondered to myself, “Is this a Pop song, a theatrical song, a what?  Again, I’ll let you decide.  It’s 
a fusion of many things – just like Noah.



Inventions Music by Peter Link
Lyrics by Peter Link and Noah Marlowe

Inventions! 
I’d like to take a moment
And share with you my musings
And reflections on Inventions

Inventions!
I have a new idea
Nearly every day 
A brilliant panacea for the problems of this world
That would blow them all away

So please stop and give a listen
Cuz you don’t know what you’ve been missin’
An’ before you start dismissin’ me
Ya’ might just oughta think about
The wondrous possibilities of life 

Choir Shouts
Here’s ten! 

And the girls sing …
Number 1 

Noah
An Invention that does my homework, 
Yet I still retain 
The concepts and their lessons in my brain 

And the girls sing again …
Number 2

Noah

An Invention where I could use The Force
For good instead of evil
And bring joy to all the people in my life 

Number 3

An Invention for the phone 
When you call somebody more than once, 
There’s a hand that taps them on the shoulder 
Over and over
Until they pick up!
Oh!
Or a food Invention with attitude
That would shrewdly take any vegetable
And turn it in to cupcakes or ice cream

(Number 4!)

I’d scream! 
I’d come unglued!! 
I’d be overcome with gratitude,
Dude!!!

And Number 5?

An all-day chocolate sucker
That would keep us all alive
With time release capsules
That would give us all a laugh
Every hour and a half
Till we saw the light 
And the joy of being alive
It’s how we’ll survive
Gimme five! 
You got it!  (Slap!)

Instrumental Break
We now break down into a totally 

silly instrumental replete with crowds 
of laughing people – insane joy and 

celebration!

Inventions! 
Now if you’re getting’ weary
I’ve got five more ideas
Guaranteed to knock yer socks off

Inventions! 
The brainchilds of an egghead
That will blow your mind 
The kind of innovations that you just can’t 
do without
And that revolutionize mankind



So ya’ gotta stop and give a listen
Cuz you don’t know what you’ve been missin’
An’ before you start dismissin’ me
Ya’ might just oughta think about
The wondrous possibilities of life 

Number 6 

Noah
An Invention that when you’re steppin’ 
Into a swimming pool
It adjusts the water’s temper’ture from cold to cool
From warm to hot

Say what?
Noah

Yeah, just the way you like it 
Right there in a flash 
Right on the spot!

I like it
I like it
I like it!

And the choir SHOUTS …

Seven!!! 
Noah

An Invention where I could reach my arm
Right in to outer space
And play Quidditch with the planets and the stars

And galaxies!
Noah

And nebulae! 

We like it! 
A universe of zoomin’ broomsticks…

Noah 
…Right here in my room
An’ while I’m at it
Time would slow down
Till the world around me
Just stood still

We like it
We like it!

Now on to Number eight! 
Noah

An Invention for the world
That would turn all cars into bumper cars
So that driving off to work each a’ morning
Morning after morning
Would just plain be more fun!

Uh huh
Uh huh …
It’s kinda dumb
But we like it

Car Crash
Now Divine Number nine!

Noah
Lemon bread!

Another food invention with attitude 
Imagine waking up every morning to
A plate piled high with luscious lemon 
toast
With little bits of lemon rind
Swimmin’ in the butter

Now just lay on some jam

I am
Oh yes I am …

Or dust it with a bit of brown sugar

Oh baby, now ya’ got me goin’
And I like it ooo

I’d scream!
I’d come unglued!!
I’d be overcome with gratitude,
Dude!!!

Looks like we’ve come to the end
Cuz it’s time for Number ten

I’d change a lot of things 
But my fav’rite one is this
It’ll prob’ly sell a million 
And it just can’t miss
It’ll fix yer problems too
Like those bullies back at school

So show a little muscle 
And pretend you’re kinda cool
When the yoyos start their bluster
An’ start actin’ like the fool
My fav’rite one is this 
It just starts changin’ all the rules
It’s a way of staying alive
It’s how I survive!

So when them sleazy little creeps 
Start to play their little game
Just pick up one of my Bully Bashers
Smile and take aim
Just push the red button
And out of thin air
They suddenly gets a wedgie    
And are hung up from their underwear

We love it
Just tell those kids to shove it
And leave ‘em hangin’ there in mid-air

Inventions
Inventions
Oh the wondrous possibilities of life

Inventions
Inventions
Yeah the wondrous possibilities of life

Inventions
Inventions
And the wondrous possibilities of life!

Whew ...



This fall Noah enrolled in a new school as a freshman in high school.  It’s gotta be one of the biggest 
transitions that we humans face -- that and college graduation.  It certainly was for me way back 
then.

He goes from being the eldest and most mature in grade school and junior high to the rank and file 
of a lowly freshman, a whole new school to conquer and toughest of all, girls.  Especially the post-
pubescent kind.  All of the sudden the little girls turn to ‘babes’… and that’s a whole other story.

Knowing what he was headed for, I thought I’d write a song about young love and the incredible 
experience of falling for the ‘#1 babe’ of the junior class.  Now Noah’s a cute kid and pretty 
confident in a most humble way.  After all, he’s a Broadway star.  But standing in the hallway between 
classes and actually catching the eye of Miss #1 is, yes, a whole other story.  I know; I’ve been there.

If This Ain’t Love

The palms sweat, the heart goes wild in the chest, 
the knees go out from under, the breath comes 
short all in the split second of a lingered glance.  
Whaddya gonna do about it?  Was she really 
looking at me, or someone over my shoulder 
behind me?  WHAT’S THE PROTOCOL HERE?  

I love this song.  I lived it as a freshman in high 
school and I lived it again while writing it.  I think 
Noah did it total justice.



If This Ain’t Love
Music and Lyrics by Peter Link

She noticed me
She looked at me
She smiled at me
Everything was more than I ever dreamed

And when I turned
To walk away
I could not feel the floor
Under my feet
All I could think was
Oh God
Why couldn’t I just say “Hello”

She noticed me
She looked at me
She smiled at me
Everything had changed in a blink of time

There in the hallway
Just before math class
Surrounded by a thousand kids
All coming and going
I think I fell in love
Yeah I fell in love
Oh yeah
And oh baby if this ain’t love
What is?

Then there she was
Right after school
So I asked her if I …
Might walk her home
“Maybe tomorrow”
And with just two words she was gone
So why couldn’t I just say “Goodbye”

But she noticed me
How she looked at me …
She smiled at me
And suddenly my world was all upside down

There on the sidewalk
Losing my marbles
Surrounded by a million thoughts
All coming and going
I fell in love again
Yeah I fell in love
Oh yeah
An’ oh baby if this ain’t love
What is?
Oh baby if this ain’t love
What is?



Question: How wise is it to create an alternate version of a Beatles song?

Answer: Not very wise at all.

So the idea of doing a cover of Lennon and McCartney’s absolutely 
fabulous song, She’s Leaving Home, was met with some trepidation by yours 
truly.  You can’t improve upon those guys; you can only do it differently.  
Joe Cocker had some success with Beatles covers because his whiskey 
voice was so different than John and Paul’s.  There have been a rare few 
covers that have been successful, but “rare” is the operative word here.

Many elements on our end seemed right, however.  The dramatic idea of 
a little brother singing this song about his older sister struck both Noah 
and me as an interesting way to further dramatize the song.  His voice 
and the quality of his acting raised the hopes of speculation.  And then, 
of course, the classical nature of the song thrust me into a more classical 
approach to the orchestration.

She’s Leaving Home



What we ended up with, I believe, is 
valid.  Valid, because it’s different.  
We’re not in any way trying to 
improve upon the Beatles.  Only 
a fool would try to do that.  That 
would be like the modern equivalent 
of trying to improve Mr. Beethoven.

So we approached the song 
more theatrically. Julia Wade and I 
played the parents of a daughter 
who runs away from home one 
morning and Noah, her little brother, 
watches it all go down.

Noah was great at living the 
moment.  He has an older sister 
whom he adores.  It would not 
be a great stretch of the actor’s 
imagination.  I think he nailed it.  
Hope you agree.



She’s Leaving Home
Music and Lyrics by John Lennon and Paul McCartney

Italics = The parents

Wednesday morning at five o’clock
As the day begins
Silently closing her bedroom door
Leaving the note that she hoped would say more
She goes downstairs to the kitchen
Clutching her handkerchief
Quietly turning the backdoor key
Stepping outside she is free

She
 We gave her most of our lives
Is leaving
 Sacrificed most of our lives
Home
 We gave her everything money could buy
She’s leaving home
After living alone
For so many years
 Bye, bye

Father snores as his wife gets in
To her dressing gown
Picks up the letter that’s lying there
Standing alone at the top of the stairs
She breaks down
And cries to her husband
“Daddy, our baby’s gone”
“Why would she treat us so thoughtlessly
How could she do this to me?”

She
 We never thought of ourselves
Is leaving
 Never a thought for ourselves
Home
 We’ve struggled hard all our lives to get by
She’s leaving home
After living alone
For so many years
She’s leaving home
 Bye, bye

Friday morning at nine o’clock
She is far away
Waiting to keep the appointment she made
Meeting a man from the motor trade

She
 What did we do that was wrong
Is leaving
 We didn’t know it was wrong
Home
 Fun is the one thing that money can’t buy
Something inside 
That was always denied
For so many years
She’s leaving home 
 Bye, bye
Bye bye
 Bye, bye



There is revolution in the air.  Almost every day we hear of political revolution going on somewhere in the world, but what about the spiritual and 
technological revolution that is happening on a world-wide level for so many?

We talking about a change of approach to religion and life as we know it that’s coming faster than most of us realize.  We’re talking about artificial 
intelligence, nanobots, 3D Printing, driverless cars, wireless electricity, unlimited energy for everyone through fusion technology, exponential growth -- the 
doubling effect and the acceleration of technology, and even human life extension and possible eternality -- and on and on.  What’s coming down 
the road at us in the next 20 years is totally mind blowing and I can’t even imagine what will transpire in the 20 after that.

Welcome To The Revolution

One thing is clear: Things are gonna change.

And keep changing – faster and faster.  Some people for 
some good reasons do not welcome this. Others can’t wait.  
Both Noah and I are of the second variety.  Since there’s not 
much we can do about it anyway, change being inevitable, 
we figure that we might as well embrace it with open arms.

So welcome to the revolution!  We all might as well approach 
it positively and reap the benefits of this ever-changing 
world with a smile on our faces.





Welcome To The Revolution
Music and Lyrics by Peter Link

People!
We got a problem here!
Some of us are still livin’ in the dark ages.
We got to grow up!
Are you gonna stand for this?

I’ve been wonderin’
What’s it all for
When those in power
Abuse that power so
Battered wives
Police brutality
Child abuse
War
We ain’t gonna stand for it no more
No we ain’t gonna stand for it no more

Welcome to the revolution
Welcome to the revolution
Welcome to the revolution
We’re gonna have a good time

There’s sweeping change
In the air
An’ it’s about time
Time for human evolution
Time to make a resolution
Time to speak up
Time to roar!

So welcome to the revolution
Welcome to the revolution!
Welcome to the revolution!!
We’re gonna have a good time

It’s a revolution of the spirit
It’s a revolution of the heart
It’s the evolution of the music
To a higher work of art

And a relentless technology
Meets the soul of creation
And rips a hole in the sky
And a mind on fire is born again
Yes a mind on fire is born 
For the age of change draws nigh

So welcome to the revolution
Welcome to the revolution
Welcome to the revolution
We’re gonna have a good time

It’s a revolution of the spirit
It’s a revolution of the heart
It’s the evolution of the music
To a higher work of art

And a relentless technology
Meets the soul of creation
And rips a hole in the sky
And a mind on fire is born again
Yes a mind on fire is born 
For the age of change draws nigh

So people!
As you go
So goes the world
Ya’ better be good
Cuz it’s a time for revolution
A time for revolution
A time for revolution
An’ it starts with you 
So welcome to the revolution
Welcome to the revolution!    
Welcome to the revolution!!  
We’re gonna have a good time 

We’re gonna have a good time
We’re gonna have a good time
We’re gonna have a good time!



“Time in a Bottle” was a hit single by singer-songwriter Jim 
Croce. Croce wrote the lyrics after his wife Ingrid told him 
she was pregnant with his son, Adrian, in December 1970. 

The story goes that ABC, his record company, originally 
did not intend to release the song as a single, but when 
Croce was killed in a plane crash in September of 1973, 
the song’s lyrics, dealing with mortality and the wish to 
have more time, had additional resonance. 

The song subsequently received a large amount of 
airplay as an album track and demand for a single 
release built. When the single was eventually issued, it 
became his second and final No. 1 hit.

Noah brought the song to me to record because it is 
his dad, Michael’s, favorite song.  I had no trouble at all 
complying with his wishes because I’ve always loved the 
song as well.  

One day, while orchestrating the song in my studio, 
the idea came to me that Noah must be a kid who is 
certainly enjoying his childhood.  Moving from 12 to 13 
is a big step and, though with it comes the excitement 
of his teenage years, leaving behind a most special 
childhood must be harder than for most.  

Time In A Bottle So the idea that “Time / Tapping on my window pane / 
Telling me to hurry up and grow old” struck me as a way 
to launch the song about the desire to hold on to the 
moment of childhood just a little bit longer.

Broadway singing is often what I call singing to hit the 
back wall of the theater.  It’s often big voice singing that 
requires big voice production.  Studio singing on a $4000 
microphone is a whole other ballgame.  The ability to sing 
loud has absolutely nothing to do with the process.  I like 
to tell my artists that the mic in the studio is like someone 
sitting right in front of you very close, and the mic is their 
ear.  Sing into that someone’s ear.

So this was a new kind of vocal production for Noah 
– and I believe he took to it quite well.  This song is a 
perfect example of Noah’s foray into pop singing and 
studio mic technique.

Like most things Noah goes after, here he again excels.  

One day even before we started the mixing process, we 
invited Dad into the studio to hear a ruff mix of the song.  
Michael sat and listened intently.  Noah never took his 
eyes off his father.  The tears that formed in his father’s 
eyes brought tears to my own.

It was one of our best moments in the studio.



Time In A Bottle
Music and Lyrics by Jim Croce

Additional Music and Lyrics by Peter Link

Time
Tapping on my window pane
Telling me to hurry up and grow old

But if I could save time in a bottle
The first thing that I’d like to do
Is to save ev’ry day
Til’ eternity passes away
Just to spend them with you

If I could make days last forever
If words could make wishes come true
I’d save ev’ry day
Like a treasure and then again
I would spend them with you

But there never seems to be enough time
To do the things you want to do
Once you find them

I’ve looked around enough to know
That you’re the one I want to go through time with

Time is tapping on my window pane
Telling me to hurry up
Hurry up and grow old
Stealing ev’ry precious moment
Like a thief in the night

But if I had a box just for wishes
And dreams that had never come true
The box would be empty 
Except for the mem’ry of 
How they were answered by you

But there never seems to be enough time
To do the things you want to do
Once you find them

And oh, don’t you know 
That I’ve looked around enough to know
That you’re the one I want to go through time with

If I could save time in a bottle
The first thing that I’d like to do
Is to save ev’ry day
Til’ eternity passes away
Just to spend them with you
With you
You
You

If I could save time in a bottle
I’d spend all my moments with you
You
You
You



I can’t talk about my experience recording my album without thanking my great friend and mentor, 
Peter Link. Peter inspired me every single day that I entered that sweltering recording studio. (Vocals 
recorded in August)

Every single song I sang when recording, he taught me, was not just simply singing. I could not sing 
the song without becoming the character. It didn’t matter how long it would take. Peter taught me 
that you do not only sing a song -- you perform a song. You become a song. 

I have never met someone who knows so much about music as a whole. He is an unbelievably brilliant 
man. It was wonderful being in the midst of a recording session and all of a sudden we rant on and 
on about something completely unrelated. Yet, somehow, this helped and focused me on becoming 
that character. 

This experience could have been one with just singing into a microphone. But, somehow, Peter 
managed to become my friend. Peter did everything on my album and devoted so much of his time. 

He is so intimidating because of his amazing music and performing career, therefore, I never knew if 
my thoughts and ideas would sell as well as his would, but he saw this experience as collaboration.

At times, it would get tedious singing the same note for twenty-four takes. However, I would have sung 
it fifty times because I knew Peter was having me do it to make my voice sound as good as possible. 
He did everything in my best interest and I can’t thank him enough. 

Throughout this experience, I learned a completely new way of singing. I have been exposed to so 
many types of music and so many different ways of performing. I could not be more excited to record 
another one!

N OA H ’ S  C L O S I N G  C O M M E N T S


